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Final Major Project Proposal 

During the past two years of the photography course, I have realised my great passion 

towards staged, conceptual and fine art photography. Though the majority of my work is 

purely staged, I want to delve into fine art photography more and learn advanced Photoshop 

skills that will help bring my imaginative ideas to life. I will explore many more methods in 

which will help create the right scenes for my photographic practice. 

  For my final major project in year three, I will incorporate nature, this is because my 

favourite projects that I have completed involve the environment, they have also been my 

most enjoyable ones as I feel at peace and have freedom. Being around nature, I find it a lot 

easier to think and I get a great influence from it. I want my project to tell a narrative without 

the need of text, I want it to give off the atmosphere of a calm, dream-state and have a 

fantastical feel. Other than just using trees as the main surroundings like I have done 

throughout projects over the last two years of the course, I will incorporate other elements 

such as fire and water. I believe I may have found my own style of photography over the past 

two years and I am very keen to continue exploring it.  

 As the vast majority of my work is staged, I have a lot of overall knowledge to do with the 

subject but there are many different pathways of staged photography. Whilst researching into 

fine art and conceptual photography I want to focus on ways in how nature can be applied. I 

have discovered many different people in the creative industry that have helped my 

photography grow and have inspired my work greatly. Cristina Otero is a Spanish artist and 

photographer best known for her self-portraits, her work has influenced me ever since I was 

in school. Her unique style of imagery spoke to me and is what first got me interested in fine 

art photography. Every single one of her images are captivating and each hold their own story 

without any words needed. This is what I aspire to create in every single one of my images, 

whether they are in a series or not.  

  I have discovered that lighting is more important than I first thought, and Gregory 

Crewdson helped with this. I have been drawn to the work of Crewdson ever since I first saw 

his interpretation of Ophelia, originally a painting by British artist John Everett Millais. I 

found his work to be aesthetically pleasing and continued to be inspired by his amazing 

imagery. I became drawn to his photographic process with his use of constructing scenes and 

the use of lighting. The perfect placing of the lights brings the whole image to life as they 

illuminate the precise parts of the scene. I have experimented with lighting with projects in 
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the past but will extend this with using more artificial studio lights as I believe this will help 

bring the whole image together and make all the difference. I will search more into Linda 

Blacker and Annie Leibovitz as a handful of their work has a fantastical dreamy look to them 

that I want to achieve in my own work. I will also look in to films such as Alice In 

Wonderland and The Wizard of Oz in addition to a range of artists and illustrators such as 

Arthur Rackham and Virginia Frances Sterrett. This will help improve my understanding of 

being able to construct an image that tells a story in a fine art manor and will also help start 

my contextual research.  

My rough plan for my final major project next year, starts now. I have already begun 

brainstorming ideas of locations, styling and concepts. Every shoot I will do will be for the 

completion of one image. I want every image to be different other than nature and a solid 

colour linking them, every image I want to tell a different narrative, but I want all of the 

images to work well together.  

  At the beginning of third year I am planning on researching thoroughly into 

photographers that specialise on conceptual and fine art photography, I want to find 

photographers other than the ones I already know of that capture emotive portraits as I this is 

an element that I want to incorporate in my final project. I plan on taking my camera with me 

as much as possible in case I come across “the right place, at the right time” kind of 

moments. I want to experiment with shooting film, possibly 35mm or medium format, as I 

believe the dreamy, calm atmosphere I want my imagery to have will show well with film. I 

will take my digital camera with me as well as film to make sure I get the shot I want even if 

the film does not turn out well. After I have taken my final photographs, I want to display 

them in a large format for the final exhibition and also have them displayed in a large photo 

book as I like the physical, personal form in which you can interact with. 
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Dissertation Proposal 

Task 1: 

In my dissertation I plan to explore staged photography and the ability it has to turn fiction 

into a reality and visa-versa - and the extent of it. I will discuss how by constructing a scene it 

can bring anything into the reality, anything is possible. The freedom of staged photography 

is so limitless you can bring anything to life, anything that is in your imagination you can 

physically create. I will begin my research by searching into the art of staged photography 

and the history of it. I will use research for my final major project as I will make both 

elements cross over by discussing how staged photography can help bring a fictional story to 

life. I will reference Gregory Crewdson, Jeff Wall and Annie Leibovitz as well as fairy-tale, 

fantastical authors such as Lewis Carroll and Charles Dickens. I have chosen to write about 

staged photography and how it has the ability to construct a reality because I use staged 

photography and have a passion for it.  

  I will write about a range of ways in which staged photography can turn fiction into a 

reality, from personal problems, recreations of real-world issues to something completely 

imaginary. When discussing the relation staged photography has on showing truth I will 

reference my storytelling essay titled The Reliable Fiction: Thoughts on Staged 

Documentary. The essay was about how staged documentary can be used as a reliable 

resource to show truth just as well as factual documentary photography.  

One chapter will discuss how staged photography has helped bring adaptations of books and 

fairy tales to life with references from Linda Blacker and Leibovitz. I will research more into 

historical staged photographs capturing real-world issues that have notably had an impact on 

the world, this will be another chapter. I want all of my chapters to flow nicely into one 

another and this will happen with more extensive planning and brainstorming. There are 

many different subjects in which staged documentary has helped turn into a fiction into a 

reality, so more research is required in order to find a more specific route. 

  To summarise, I will discuss the art of staged photography and the abilities it has to 

turn fiction into a reality. My arguments will be around staged photography being reliable to 

document truth or not and whether it has the ability to help tell narrative. 
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Task 2: 

1) “Photography is commonly associated with fact, yet it has been a medium for fiction 
from the very beginning … Stage productions and the Victorian parlor game of 
tableau vivant (living picture) – in which consumed participants posed to resemble 
famous works of arts or literary scenes – offered ready models for constructing 
narrative pictures.” (Garcia, 2010:6) 

In this piece of text, Garcia states that photography has been used to create staged imagery 
since the very beginning of photographic history with people constructing scenes in order to 
create a narrative picture. In order to create an image back then, objects were often moved, 
and their places altered in addition to individual dressing up to construct the scene they 
wanted to be captured. Further on in this book Garcia speaks more about how scenes used to 
be staged in order to create an image. At the beginning of the photographic era, people were 
required to stand for a long amount of time in order for their image to be captured, they 
would be dressed up nicely. This quote and information helps back up the idea of staged 
documentary photography being a reliable resource to document truth as scenes were always 
thought of prior to being captured, especially on stages. This has given me a base research for 
my dissertation to continue with later on. 

 

2) After ‘Invisible Man’ by Jeff Wall 

 

 

 

 

 

 

 

 

I decided to look at this image, constructed and photographed by Jeff Wall. This photograph 
helps support the idea staged photography turning fiction into a reality. This image is Wall’s 
personal response to the prologue of Ralph Ellison’s celebrated 1953 novel, Invisible Man. 
This photograph is a great example of how staged photography can bring fiction to life. I like 
how the image tells a narrative of its own with the support of text from the novel itself, the 
viewer may not get the correct story of the image as it was intended to be, but it has the 
power to create a story of its own as well as telling the story of something else. I believe this 
image blurs the line between fact and fiction and has made a fictional story into a creative 
piece of work from one individuals personal response. I believe that it is hard to distinguish a 
variance between fact and fiction. Though some may see an obviously constructed image, 
others see a factual document. Wall’s image is a great starting point of my research into my 
dissertation as it supports the fact of staged photography having the ability to convert fiction 
into a reality. 
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